
FA L L  2 0 0 3 l Q U I LT I N G A R T S  M A G A Z I N E ® 3

T A B L E  O F

FA L L  2 0 0 3 l Q U I LT I N G A R T S  M A G A Z I N E ®2

IGOT QUITE AN UNEXPECTED CALL THIS PAST JANUARY — THE PRODUCERS OF

THE OPRAH WINFREY SHOW PHONED TO INQUIRE ABOUT MY BEING A GUEST ON

THEIR SHOW. After the ringing in my ears subdued (and that took a while), I gathered from

the producer that they were taping a show on people who had made a career switch. When I

hung up the phone I did what any normal person would do: I immediately obsessed about

what I was going to wear.

I wasn’t chosen for the Oprah Winfrey Show, but I have Oprah to thank for raising

this question: If the spotlight were shining on any of us art quilters and wearable

artists, what would we wear to represent ourselves to the greater world? Perhaps

I’m over-generalizing, but we beat to a very different drum. Have you attended a

quilt show lately? I’ve seen quilt guild participants parading in bright yellow and

orange tie-dyed shirts (in case they lose each other so I’ve been told). I’ve seen

vests so heavily beaded they jingle, hand-dyed silk coats so beautiful they have

left me gasping. I’ve seen tiaras, feather boas, shoes that have been stamped and

hand-painted. At a quilt show, it’s perfectly acceptable for someone to walk up to

a stranger who is wearing something unique and say, “Oh, honey, stop and let me take a look

at you!” And so the artist stops, holds out her arms, and turns. When this happens, it causes a

traffic jam, but everyone is patient because we know what the hold up is.

We’re not afraid to be a little daring. I think if any of us were on Oprah, we’d want to let out-

siders in on our secret, celebratory world. We wear what we make with pride and often with a

twist of humor because so much of us goes into that garment. We take into consideration the

timeless beauty of the human form- with all its curvaceous dimension and gorgeous splendor

— and adorn it with colors, techniques, and ideas we want to explore. Sometimes we create

whimsical pieces, sometimes elegant, and sometimes commemorative with artifacts from 

our lives. Wearable art can be ceremonial, communal. Simply put, with wearable art, 

we celebrate us. 

In this issue, see Larkin Van Horn’s tips for creating wearable art and plunge into our

“Wearable Arts with a Twist” challenge. I think I will try, too. I’m going to make my “Oprah”

garment and journal the process and all my thoughts… in the chance… that maybe…at some

point... I might get… a second call.

Yours,

Patricia Chatham Bolton
EDITOR-IN-CHIEF

E A C H  I S S U E

contents

editor’s

“Flight Path” by  Laura Cater-Woods 
See Artist Profile, Page 44

“September” by Maija Brummer

See In the Spotlight, Page 90

N O T E

F E A T U R E S

Editor’s Note 4

Letters From Our Readers  8

Product Review  10

Call For Entries 12

About Our Contributors 14

In the Spotlight  90

Goddess of the Last Minute 94
Robbi Joy Eklow

Book Reviews  96

Marketplace 98

Classifieds 103

Advertiser Index 104

Every Fabric 
Tells a Story, 

Fabric-Altered 
Books

Page 60

Move Over, Barbie (continued), More Results of Our Art Doll
Challenge, Page 78 

16 Demystifying Silk Ribbon

20 Making Tiny Art Quilts
Melody Johnson

28 Go For Your Gun: Using a Heat Gun with
Fabric and Stitch
Maggie Grey

34 It’s Polite to Stare: Free-motion Quilting
Motifs that Invite a Closer Look
Robbi Joy Eklow

40 Décor Bond It! Machine Appliqué
Mickey Depre

44 Artist Profile: Laura Cater-Woods

50 Art Quilting 101: Surface Design
Maxine Farkas

54 Fabric Painting - After Images: 
Creating New Cloth from Old Tin
Barbara Schneider

60 Every Fabric Tells a Story: 
Fabric-Altered Books
Lesley Riley

66 Homage to Mrs. Shaw
Janet Hofacker

72 QUILTING ARTS MAGAZINE®

2004 Calendar Judges’ Choice

78 Move Over, Barbie (continued)
More Results of Our Art Doll Challenge:
Dr. Jekyll/ Mr. Hyde

105 QUILTING ARTS MAGAZINE®

“Alterior” Motives Challenge


